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OZET

MIMARLIKTA MEKAN, ZAMAN VE BEDEN
SARKACINDA RITIMANALIZ

Calisma, mekan teorileri ile giindelik gercekligimizde organik bir zenginlik olarak
deneyimledigimiz mekan arasindaki Ortlismezlikten yola c¢ikar. Yasadigimiz mekan,
hi¢bir kavram ya da imgeye indirgenemeyen, bedensel pratiklerimizle siirekli olarak
nitelenen, diizenlenen, kisaca iiretilen bir fenomendir. Uretilen bir olgu olarak ele
alman mekan ise ayn1 anda zamansal bir siire¢ teskil eder. Bu kapsamdaki mekan, en

somut ve bize yakin olanin; bedensel zamanin iizerinden anlagilmaya caligilir.

S0z konusu beden, zihinsel, fiziksel, sosyal ya da biyolojik biitiin siireclerinde ritimler
icerir ve bu giindelik ritimler iizerinden diinya ile etkilesir. Kozmik dongiilerden,
mevsimlere, gece-giindiiziin ard arda siralanig1 veya nefes alisimiza kadar bitimsiz
tekrarlar iizerinden deneyimledigimiz zamansal ritimler, mekan algimizin da karmasik
Oriintiisiinii  olugturur. Bu ylizden, Lefebvre’in bedensel olanda temellendirdigi
“ritimanaliz”, mimari mekanlar1 okumak i¢in bir yontem olarak se¢ilmistir. Ritim,
soyut zaman ve mekan modellerinin homojenlestirici tutumunun aksine, nicelik-
nitelik, dongiisel-dogrusal, tekrar-farklilik gibi ikilikleri biinyesinde barindiran girift

bir iligkiler biitiinii sunar.

Fonksiyonel kullanimdan ziyade anlam iiretimi siirecinin baskin oldugu bir beden
pratiginin parcasi olmasi hasebiyle, bu Oriintiiyli irdelemek i¢in mimari anitlar konu
edilmistir. Amit-mezar Ornekleminde, bedensel-mekansal ritimler tespit edilerek
bahsedilen iligkisel biitiiniin icinden bir okuma gerceklestirilmeye calisilir.
Eisenman’in Soykirim Aniti, Libeskind’in Berlin Yahudi Miizesi metropolde, Dani
Karavan’in Walter Benjamin Anit-Mezari, Gelibolu Yarimadasi Tarihi Milli Parki ise
dogada konumlanarak farkli Olcek ve baglamlar sunar. BOylece, tez calismasinda
“ritim” 1ile, dogrusal olmayan bir zaman konsepti olusturularak, mekan sorusunu

diinyevi bir cergeveden tekrar ele almak amaglanmaktadir.
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ABSTRACT

RHYTHMANALYSIS OSCILLATING AMONG

SPACE, TIME AND BODY IN ARCHITECTURE

The study departs from the inconsistency between theories of space and the space as
an organic and experiential richness in our daily basis reality. The space that we live
is a described, organized; or shortly produced phenomenon with our bodily praxis,
that cannot be reduced to any concept or image. As for space is a produced fact also
implies a temporality. Within this scope, space is tried to be understood within a

corporal temporality, which is the most concrete and closest to us.

The body in question implies rhythms in all its mental, physical, social or biological
processes and interacts with the world through these daily rhythms. The temporal
rhythms we experience over repetition in cosmic cycles to seasons, juxtaposition of
day and night or our breathing, also establish our complicated pattern of space
perception. Therefore, Lefebvre’s “rhythmanalysis” which grounds on the body, is
chosen as a framework to read the architectural spaces. Rhythm, in opposition to
homogenizing approaches of abstract space and time models, suggests an elaborate
whole of relations that contain dualities such as quantity-quality, linear-cyclical or

repetition-difference.

Memorials have been subjected in order to examine this pattern, in consequence of
being a process that is dominated by meaning production rather than functional
concerns. In memorial samples, it is pursued a reading over this whole of relations, by
grasping the corporal-spatial rhythms. Locating in a metropol; Eisenman’s Holocaust
Memorial, Libeskind’s Berlin Jewish Museum, locating in nature; Dani Karavan’s
Walter Benjamin Memorial, Gallipoli Peninsula Historical National Park offers
diverse scales and contexts. Thereby, with “rhythm” it is aimed to generate a non-

linear concept of time and rethink the question of space from a profane framework.

Keywords: architecture, rhythmanalysis, body, space-time, difference, memorial





