OZET

Bu calismada, modern kitle eglence bigimleri olarak ucube gosterileri ve korku
sinemasi arasindaki baglantinin, iki sanayi dalinin da oncii figiir ve kurumlarindan
hareketle tartisilmas1 amaglanmaktadir. Bu figiir ve kurumlar, ucube gosterilerine bugiin
anladigimiz karakterini veren Phineas Taylor Barnum’un Amerikan Miizesi ve baba-

ogul Laemmle’lerin yonetimde oldugu siirecteki Universal Stiidyolari’dir.

Calismada, ucube figiirii, toplumsal, tarihsel ve kiiltlirel baglamla iliski i¢inde
“kurulan/insa edilen” bir kategori olarak ele alinacaktir. Ortaya koyulacak olan
kavramsal g¢erceveden hareketle, bu figiirlin ucube gosterileri ve korku sinemasinda
kurulma ve sunulma bigimleri arasindaki siireklilik iliskisi degerlendirilmeye

caligilacaktir.

ABSTRACT

This study aims to discuss the relation between the freak shows and the horror
cinema, as modern mass entertainment tools, based on the pioneer figures and
institutions of these two branches of industry. These figures and institutions are Phineas
Taylor Barnum’s American Museum that gave the freak shows the character we now

know and the Universal Studios during the Laemmle era.

In this study, the figure of the monster will be examined as a “constructed”
category in relation with the social, historical and cultural contexts. The continuity
between the forms of construction and presentation of the monster figure in freak shows
and horror cinema will be discussed, based on the conceptual framework that will be
presented.



