ABSTRACT

This thesis revolves around the questions I ask about Reha Erdem films. I suggest
that there have been two major aspects of the cinema of Reha Erdem, and these two aspects
constitute the main axis of my questions: the criticism of modern culture and the criticism
of realism. His films invite spectators to look from outside the borders of modern culture.
They can be regarded as the cinematic expressions which question modern culture through
underlining the anxieties it has been creating. Besides, his cinema does not claim to offer
a direct access to reality through filmmaking. On the contrary, all his films offer a critical
reflection on realism in cinema through offering new ways of seeing reality. I argue that
the experience of growing up has been the central and recurring theme in his cinema. Reha
Erdem has repetitively focused on the representations of adolescent figures in his cinema
because these figures pave his way for the criticisms of both realism and modern culture.

The critical potential of these representations has been related to the liminality of
adolescence that refers to the experience of being on the threshold between childhood and
adulthood. The adolescent figures have functioned as a site of offering new ways of seeing
reality and looking from outside the borders of modern culture. The cinema of Reha Erdem
can be considered a liminal cinema which has been composed of liminal figures, liminal
spaces and liminal temporalities. My aim is to focus on how the liminality of adolescence
has been narrated and visualized in these Reha Erdem films: Oh, Moon! (1988), Mommy,
I'm Scared (2004), Times and Winds (2006), My Only Sunshine (2008) and Jin (2013). In
addition, I plan to offer a new and revised understanding of the adolescent figures in these

films and reconsider how these figures refer to the criticism of realism and modern culture.
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OZET

Bu ¢alismada Reha Erdem sinemasi iizerine sordugum sorularm pesinden gitmeye
calistim. Reha Erdem filmlerinin omurgasini olusturan iki temel nokta oldugunu ve bu iki
noktanin biitiin sorularimi sekillendirdigini diisiiniiyorum: gergekgeilik elestirisi ve modern
kiltiir elestirisi. Reha Erdem sinemasi izleyicileri modern kiiltiiriin sinirlarinin digindan
bakmaya davet ediyor. Modern kiiltiiriin bireyler {izerinde yarattig1 gerilimin altin1 ¢izerek
modernitenin sorgulandig1 bir kiiltiirel alan yaratiyor. Bununla birlikte, s6z konusu filmler
gercekligi gorme bigimleriyle ilgili bir elestirellik de barindirtyor. Reha Erdem sinemada
gercekeilik meselesiyle ilgili elestirel bir tavra sahip olan bir yonetmen. Bu noktada Reha
Erdem sinemasindaki elestirelligin iki temel ekseninin kesisim noktasinda ergen figiirleri
goriiyoruz. Reha Erdem, sinemasinin temelini olusturan gercekeilik elestirisini de modern
kiiltiir elestirisini de ergen figiirlerin temsili ve biiyiime temasi {izerinden yapmay1 se¢iyor.

Tezimde Reha Erdem sinemasindaki ergen figiirlerinin bu elestirel potansiyelinin,
ergenlik deneyiminin esikselligiyle ilgili oldugunu ortaya koymaya calistim. Cocukluk ve
yetiskinlik arasindaki esikte duran ergen figiirlerin esiksellikleri nedeniyle hem modern
kiiltiire disaridan bakma hem de yeni gérme big¢imleri 6nerme potansiyeli tasidiklarini 6ne
stiriiyorum. Reha Erdem sinemasinin esikte duran ve o esikten soziinii soyleyen bir sinema
oldugunu disiiniiyorum. Reha Erdem ergenligin esikselligi izerinden hem modern kiiltiir
hem de gercekeilik elestirisine imza atiyor. Bu ¢aligmada s6z konusu ergen temsillerine
yeni bir bakis getirmeyi amagladim ve bu amagla da bes Reha Erdem filmine odaklandim:
A Ay (1988), Korkuyorum Anne (2004), Bes Vakit (2006), Hayat Var (2008) ve Jin (2013).

Bu filmlerde ergenligin esikselliginin nasil anlatildiini ve goérsellestirildigini inceledim.



